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To  a  Water-lily. 
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Prom  Uncle  Remus. 
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A  Deserted  Farm. 
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EDWARD  MACDOWELL 

^instrumental  Compositiong  ?•? 
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•Op.  13,  No.  1, 2. 
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Czardas  (Friska) . 60 

Six  Idyls  (Edition  Schmidt  No.  57)  .  .  .1.00 

In  the  Woods — Siesta — To  the  Moonlight — Silver 
Clouds — Flute  Idyl — The  Blue-bell 

Silver  Clouds.  Idyl  in  B  flat . 40 

Flute  Idyl  in  G . 40 

Six  Poems  after  Heine(EditionSchmidt,No.58)  1.00 

From  a  Fisherman's  Hut — Scotch  Poem  — From 
Long  Ago— The  Post  Waggon— The  Shepherd 
Boy  —  M  onologne. 


•Op.  31,  No.  2. 

Scotch  Poem . 

.50 

Op.  36. 

Etude  de  Concert . 

.75 

Op.  37. 

Lea  Orientates : 

No.  1. 

Clair  de  Lune . 

.40 

No.  2. 

Dans  le  Hamac . 

.40 

No.  3. 

Danse  Andalouse . . 

•Op.  38. 

Marionettes  (Edition  Schmidt  No.  59.)  Aug¬ 
mented  and  revised  edition ) . 

1.00 

Prologue  — Soubrette  —  Lover — Witch  —  Clown  - 
Vlllian — Sweetheart — Epilogue 

Op.  39. 

Twelve  Etudes  for  the  Development  of  Tech¬ 
nique  and  Style  (Schmidrs  Educational 

Series  No.  4) . 1 

Separately 

7. 

8. 


50 


1.  Hunting  Song 

2.  Alla  Tarantella 
3:  Romance  .  . 

4.  Arabesque  .  . 

5.  In  the  Forest 


.40 

.50 

.40 

.50 

.40 


Idyl  ...  .50 

Shadow  Dance  .50 

9.  Intermezzo  .  .40 

10.  Melody  .  .  .40 

11.  Scherzino  .  .50 

12.  Hungarian  .  .50 


Op.  49,  No.  1.  Air . 40 

Op.  49,  No.  2.  Rlgaudon . 60 

Op.  51.  Woodland  Sketches  (Edition  Schmidt,  No.  47)  .  .1.25 

To  a  WUd  Rose— Will  o'  the  Wisp— At  an  old  Trysting  Place 
—  In  Autumn — From  an  Indian  Lodge  — To  a  Waterlily  — 

From  Uncle  Remus  — A  Deserted  Farm  — By  a  Meadow 
Brook — Told  at  Sunset 

Op.  55.  Sea  Pieces  (Edition  Schmidt  No.  48) . 1.25 

To  the  Sea  — From  a  Wandering  Iceberg— A.  D.  1620— Star 
light — Song— From  the  Depths — Nautilus— In  Mid-Ocean 

Op.  57.  Third  Sonata  (Norse) . 2.00 

Op.  59.  Fourth  Sonata  (Keltic) . 2.00 

Op.  61.  Fireside  Tales  (Edition  Schmidt  No.  67)  .  .  .  .1.25 

AnOld  LoveStory — Of  Bre’er Rabbit  — From  a  German  For¬ 
est— Of  Salamanders  — A  Haunted  House  — By  Smouldering 
Embers 

Op.  62.  New  England  Idyls  (Edition  Schmidt  No.  75)  .  .  .1.25 

An  Old  Garden  —  Mid-Summer — Mid-Winter — With  Sweet 
Lavender— In  Deep  Woods — Indian  Idyl — To  an  Old  White 
Pine — From  Puritan  Days  — From  a  Log  Cabin — The  Joy  of 
Autumn 

In  Passing  Moods.  Album  of  Selected  Pianoforte  Pieces 

(Edition  Schmidt  No.  118) . 1.00 

Prologue— Alla  Tarantella— An  Old  Love  Story— Melody  — 

The  Song  of  the  Shepherdess — A  Deserted  Farm — To  the 
Sea— Danse  Andalouse— From  a  Log  Cabin— Epilogue 

Six  Little  Pieces  (After  Sketches  of  J.  S.  Bach) 
'■(Schmidt’s  Educational  Series  No.  107) . 75 

Compositions  published  under  the  pseudonym  of  Edgar  Thorn 

Amourette . SO 

Forgotten  Fairy  Tales . 75 

Sung  Outside  the  Prince’s  Door — Of  a  Tailor,  and  a  Beat— 

From  Dwarf-land — Beauty  in  the  Rose-garden 

Six  Fancies  75 

A  Tin  Soldier's  Love  — Summer  Song  — To  a  Humming  Bird  — 
Across  the  Fields  — Bluette— An  Elfin  Round 
In  Lilting  Rhythm  (Two  Pianoforte  Pieces)  .75 


Op.  37,  No.  1. 
Op.  51,  No.  1. 
Op.  62,  No.  4. 


Op.  51.  Woodland  Sketches  (Transcribed  by  Jul.  Klengel) 

1.  To  a  Wild  Rose . 50 

2.  At  an  Old  Trysting  Place  . 50 


6.  DanceoftheGnomes.50 

•New  Editions,  Revised  and  Augmented  by  the  Composer 

VIOLIN  AND  PIANO 

To  a  Humming  Bird  (Transcribed  by  Arthur  Hartmann) . 60 

Clair  De  Lune  (Transcribed  by  Arthur  Hartmann) . 50 

To  a  Wild  Rose  (Transcribed  by  Arthur  Hartmann)  (a)  Original  Edition  (6)  Simplified  Edition . each  .50 

With  Sweet  Lavender  (Transcribed  by  Leopold  Auer) . 50 

VIOLONCELLO  AND  PIANO 


3.  To  a  Water  Lily  .  .  .  .' . 50 

4.  A  Deserted  Farm . . . 50 

5.  Told  at  Sunset . 60 


ORGAN 

TRANSCRIPTIONS.  First  Series— Second  Series . ' . each  100 
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XX 


EDWARD  MACDOWELL 

VOCAL  COMPOSITIONS 


SIX  SELECTED  SONGS 

Including  Vocal  Setting  of  “TO  A  WILD  ROSE” 

(Sung  by  MADAME  ALDA) 


HIGH  VOICE 

Thy  Beaming  Eyes 

A  Maid  Sings  Light 

TO  A  WILD  ROSE 

Deserted 

Fair  Springtide 

Menie 


LONG  AGO,  SWEETHEART  MINE 
(Two  Keys) 


A  MAID  SINGS  LIGHT 

(Two  Keys) 

THE  SWAN  BENT  LOW 
(Two  Keys) 

MY  JEAN 
A  (e-e) 

DESERTED 
(Two  Keys) 

THY  BEAMING  EYES 

(Two  Keys) 

IDYL  Op.  33.  No.  3 
G  (d-g) 

SWEETHEART,  TELL  ME 
Ab  (Eb-G) 


CONTENTS 

LOW  VOICE 

Thy  Beaming  Eyes 
The  Swan  Bent  Low 
TO  A  WILD  ROSE 
Deserted 

*To  the  Golden  Rod 
My  Jean 

Price  $1.00 

SUNG  BY 

'JOHN  MC  CORMACK,  ELISABETH  VAN  ENDERT, 
ALESSANDRO  BONCI,  MME.  ALMA  GLUCK,  PERCY 
'  HEMUS,  MARY  JORDAN,  MME.  CORINNE  RIDER- 
KELSEY. 

f DAVID  BISPHAM,  ELISABETH  VAN  ENDERT, 

■  MME.  GADSKI,  MME.  ALMA  GLUCK,  MME. 
KIRKBY-LUNN. 

MME.  GADSKI. 


GEORGE  HAMLIN. 


PERCY  HEMUS. 


(FLORENCE  MULFORD  HUNT,  MME.  LANGEN- 
( DORFF,  LAMBERT  MURPHY. 

FLORENCE  MULFORD  HUNT. 


REINALD  WERRENRATH. 


CRITICAL  AND  HISTORICAL  ESSAYS 

BY 

EDWARD  MacDOWELL 

Price,  $1.50 

“The  volume  represents  those  of  his  Columbia  lectures  to  which  he  had  given  permanent  shape,  and  which 
have  a  unique  value,  owing  to  the  fact  of  the  point  of  view  from  which  they  were  conceived.  A  tone-poet  of  rare 
imaginative  gifts,  a  master  of  inspirational  processes  in  music,  MacDowell,  to  quote  Mr.  Baltzell,  ‘entered  into  the 
spirit  in  which  the  composers  both  of  the  earlier  and  later  periods  conceived  their  works’  .  .  .  his  lectures  have  an 
undeniable  value  both  to  musician  and  student.”— Opera  Magazine. 


THE  ARTHUR  P.  SCHMIDT  CO. 

BOSTON  :  120  Boylston  St.  NEW  YORK  :  8  West  40th  St. 
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